Symphony No. 9 in D major of Gustav Mahler (Boston Symphony 
Orchestra, Michael Tilson Thomas, conductor; Carnegie Hall, 
January 7, 1976 at 8 P.M., Balcony N3) 


Symphonic structures for thinking of thoughts of rethoughts and 
rethinking in D major in C minor in D minor inG major in C sharp 
minor in A minor in B minor in E flat major in D major. Methexis 
mimesis and the autonomous aesthetic phenomenon stimulates one or 
more of the sensory mechanisms of the human observer spectator 
and because the stimuli have been assigned an aesthetic form sense 
perception is directed guided sense perception and because the 
auditory stimuli have been formalized the intelligent spectator 
whose response to the work of art is aesthetic the intelligent 
spectator responds to the work of art in a directed manner and 
his response is also psychophysical association understanding 
imagination emotion. The musical score and when a musical score 


is performed auditory and optical stimuli are produced. Symphony 
No. 9 in D major: I. Andante comodo; II. Im Tempo eines gem4chlichen 
Landlers: etwas tAappisch und sehr derb; III. Rondo-Burleske: Allegro 
assai, sehr trotzig; IV. Adagio. Beginnings and endings and end- 


ings and beginnings and because D major becomes D major there is 
no beginning and because D major becomes D major there is no end- 
ing. Symphony No. 1 in D major Symphony No. 9 in D major Symphony 
No. 1 in D major. There is no beginning and there is no ending 
and what is there if there is no beginning and what is there if 
there is no ending there are transitions yes there are transitions 
transitions and the art object transitions and the autonomous 
aesthetic phenomenon and creation and re-creation and "Tempo is 
for me a matter of feeling. Of course there are many things that 
one can indicate or suggest. You know how meticulous I am in my 
work. I never trust the conductors or their capabilities. Yet 
even if they follow every indication, all is lost if they make 

a mistake in the first tempo, since every change depends on this. 
The most precise indications by the composer usually result in 
something resembling the changes in organ registration: each 
register is suddenly replaced by another one, stronger or softer, 
This is exactly what happens with tempo changes, whereas the 

real art of conducting consists in transitions" said Gustav Mahler 
to J. B. Férster in the Autumn of 1894 and his words are reported 
by Henry-Louis de La Grange in Mahler Volume One, page 314 





